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Thus, even in the first quarter of the nineteenth century
when imagination had definitely burst the bonds of "The
Age of Reason/' Walpole's Gothic story continued to be
something more than a mere name and a literary curiosity.
It had a deeper appeal. It brought in its train, not laughter,
but romantic associations. In a short introduction to Wai-
pole's edition in her British Novelists series, Mrs. Barbauld
asserted in 18 ip, "Since this author's time, from the perusal
of Mrs. Radcliffe's productions and some of the German
tales, we may be said to have 'supped full of horrors,' but
none of these compositions have a livelier play of fancy than
The Castle of Otranto. It is the sportive effusion of a man of
.genius, who throws the reins loose upon the neck of his
imagination. The large limbs of the gigantic figure which
inhabits the castle, and which are visible at intervals: the
plumes of the helmet, which rise and wave with ominous
meaning; and the various enchantments of the place, are
imagined with the richness and wildness of poetic fancy."
And here a poet's opinion will also bear repetition. Byron
emphatically stated In his preface to Marino Faliero in 1820,
"It is the fashion to underrate Horace Walpole; firstly,
because he was a nobleman, and secondly, because he was
a gentleman; but, to say nothing of the composition of his
incomparable letters, and of the Castle of Otranto, he is the
'Ultimus Romanorum,' the author of the Mysterious Mother>
a tragedy of the highest order, and not a puling love-play,
He Is the father of the first romance and of the last tragedy
in our language, and surely worthy of a higher place than,
any living writer, be it who he may*"
We may complete this bouquet of eulogies with the in-
dulgent and significant appreciation of The Castle of Otranto
by Sir Walter Scott, in his introduction to John Ballantyne's
edition of the novel In 1811. No better evidence of Walpole's
creative influence on him is required. The views were ex-
pressed before The Waverley series was begun, a point which
gives them their Importance. They are the embodiment of
the reactions of an artistic mind to a stimulating source. The
praise is given not so much to what Walpole actually did, but
to what, in Scott's opinion, Walpole really "aimed at," to